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Capa lNMukkono Ma4vn, aHTponosor MoAbl

Capa lMurkkono Mavn poamnack 8o ®nopeHumm,
Ntanma. C1994 roga npenofaet UCTOPUIKO MOAbI U
KOCTIOMA, KY/IbTYPHYIO @HTPOMOJIOTUIO, UCTOPUIO
MNCKYCCTB, TeKCTUIbHBIX HAYK M MCTOPUYECKMX TEXHMK
TKayecTea B MHCTUTYTax Polimoda (®nopeHuwms),
Fashion Institute of Technology (®nopeHums) n ap.
Kpyr Hay4HbIX MHTEPECOB CTPOUTCSA BOKPYI
B3aMMOAENCTBMS Tena 1 06LWeCcTBa Ha NPOTSXKEHMN
BekoB. Capa [a4m Takke NpoBOAUT NCCNeA0BAHNSA
KOCTIOMA 1 MOZbI KaK BbIPAKEHMSA 4e10Be4eCKMX
NOTPeBHOCTEN Ha PA3HbIX YPOBHSX, TAKMX, KaK
penunruns, NOANTUKA, 3KOHOMMKA, MAEHTUYHOCTD,
AHTPOMOJIOrMA, TEXHONOMUS 1 T.4.
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Sara Piccolo Paci, fashion anthropologist

Born in Florence/Italy, Sara Piccolo Paci like to call
herself a «fashion anthropologist». Since 1994, she

has been teaching History of Fashion and Costumes,
Cultural Anthropology, History of Art, Textile Sciences
and Historical Tailoring Techniques both for Polimoda/
Florence, and for the Study Abroad Program at the
Fashion Institute of Technology / Florence, which is
part of the State University of New York, and for other
Institutions.

Her study subjects circle mainly around the interaction
between body and society during the centuries.
Equally prominent is her research on costumes and
fashion as an expression of human needs at different
stages, among them religion, politics, economy,
identity, anthropology, technology, etc.

Your Own m BaLl COBCTBEHHbIWN

3a nocnefHMe HeCKobKO MeCsiLieB MHe BblAaN0Ch MOCeTUTb HECKOIbKO MeXAyHapOAHbIX
BLICTABOK B 06/1aCTV MOABI B pa3HbIX CTpaHax EBpOMbI. 3HaeTe, 4To Ho/bLe BCEro MeHs
BMeyaTnno? He WMpoKoe npeanoXxerHve Moaener, 0b6pasoe, MaTepranos, CaMbixX PasanYHbIX
TEXHONOMMIM 1 He MHOroobpasne GOpM 1 LiBETOB. MNepecaXknBasiCh 13 Noesaa B CaMoseT, U3
Takcy B aBTOOYC, 3aX0As B pasHble 34aHMs 1 06X0As HOBble MarasuHbl, 8 AyMana 06 0gHOM.
Bce 3To Bpems st perynspHoO npocMaTtpreana 6/0rm, 0cTasnana 3aMmeTkm B COLMabHbIX

CeTsax 1 COBCTBEHHOM HOyTOyKe. B KAKOM-TO MOMEHT NPULLAO OCO3HAHME, KAKOW OFPOMHbIN
06beM nHdopmaumm s cobpana, 1 cpasy >ke 3a 3TMM BO3HMK BOMPOC: «Kak co BCeM 3TUM
pas3obparbcsay.

S MpuBbLIKIA HaLLyMbIBaTb TEHAEHUMWN B HOBOCTSIX,
HO Kak OnpefennTb KaKoW CTU/b CTAHET MOMYASPHbLIM
B 06LLEeCTBE UK XOTS Dbl A1 MeHsA camoun? V1 moyemy?

HeckonbKko net Hazaz bbi10 COBCEM HECTIOXHO BbIbpaTh NaaThe, NpUYecky 1 akceccyapbl.

Ha npotseHun nocnegHrx 100 neT kaxaas gekaaa obnagana ocobbiM y3HaBaeMbiM
cTunem. B 20-e Takum 6bI10 TedeHme Garconne 1 3aHukeHHasa Tanms. 30-e rofbl nokasanm
YYBCTBEHHbIN CTWU/b FONIMBYACKUX VB, TO €CTb MAATbs CO WNendOoM U CUIYIT PYCANOHKN.

B 50-€e Mbl Habnoaaem NogbemM UTanbaHCKOro CTUAS U, KOHEYHO, 3HAMEHNTbLIN GPaHLLy3CKMIA
New Look. B 60-e rogbl TOKOMOTVMBOM MOZbI CTa/IM NOMN-KYAbTYPa M UAEPbLI My3bIKabHbIX
rpynn, a B 80-e Ha NepBbIv NAaH Bbillen 06pas e10BOM XeHLLIMHbI B XkakeTe C KBaAPaTHbIMU
nnedamu. Toraa »ke ctanm 3aMeTHbIMK SIMOHCKME AM3aMHEPbI M aHIMCKKIA Street style,
pacLBeT KOTOPbLIX Npuwencst Ha 90-e rofbl. Mocae 3Toro NosaBMAach COBEPLUIEHHO HOBas
TeHOeHUMs. AHTPONONOrM 1 GUAOCOdLI OKPEeCTUIV ee «CcynepmapkeT ctuneny (Ted
Polhemus).

l y | e by Sara Piccolo Paci

In the last few months, | had a chance to visit several International Fashion Fairs in Europe.
The things that caught my attention were not the rich amount of items, the inspirations,
the materials, the many technologies used, even not the intense, but something different —
the richness of colors and shapes. Getting on and off the trains, airplanes, taxis and city
lines, stores, malls and shops of different kinds, updating blogs, social networks and writing
considerations in my notebook, I finally realized | was more intrigued by the enormous
amount of data | was collecting — and | started to wonder how to grope into that grove.

If trends are what make me search for the news and the business,
how could I recognize which style would people and | myself be
eager to buy, and which style | am attracted by, and why?

Until a few years ago, it was easy to decide which style to adopt for the dress, hairstyle

and accessories: in the last hundred years every decade has seen styles of clothing easily
recognizable. In the Twenties there was the Garconne with its low waist; the Thirties saw the
sensual style of the Hollywood's actresses, with wrapping dresses and "mermaid” looks; the
Fifties saw the rise of Italian style and the boom of the French New Look; in the Sixties, the
Pop culture and clothing of musical bands were the drivers, while in the Eighties there were
the yuppies and the “career woman” with their squared shoulder pads. The rise of Japanese
creativity with its unstructured fashion and British street styles, like the Punk, gained strength
in the Nineties. Since the Nineties until today, a new trend has been establishing.
Anthropologists and philosophers have dubbed «the supermarket of styles» (Ted Polhemus).
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CybKyNbTYPbI 32poanAnChL B EBpone, B BennKobpuTaHuu, rae BbirisaeTh OT/IMYHO OT AOMUHMPYIOLLEN
KYNTYPbl CTA10 TABHbIM CMOCOBOM CaMOBbIPAKEHMS, 0COBEHHO Cpean MONOAENN. 3Ha4abHO
CyOKyNLTYPbI, HANPUMEP, NAHK, ObINY CUbHLIM 3/1EMEHTOM Pa3pyLIEHUSA 1 COLUMANBHOW KPUTUKM
KOH(MOPMUCTCKOro CTPOS, KOTOPbIA CTPEMUTENLHO BoraTen, ynyckas 13 BUAA BaKHbIE XM3HEHHbIE
ueHHocTn. OfHaKo, BCKOPe, He 6e3 MOMOLLM Takmx TBOPYECKMX IMYHOCTEN, Kak BrBbeH BecTaya,

3TOT Habop BbIAENAOLIMXCA YEPT Halles MecTo B COBPEMEHHOM 3CTeTuKe. MNOoABUANCHS COYeTaHNS
XYL0XKECTBEHHbIX 1 BY/IbrapHbIX 3/1EMEHTOB, M3bICKAHHbIX 1 pa3pO3HEHHbIX, POMAHTU3M,

roTLKA, TEXHO, FPaHXK, MpayHble, UHTPUTYIOLLME CTUAM MPOLLIOTO...

CerofiHst HeT AOMVIHWMPYHIOLLLEro CTWAS, 3aTO eCTb YAUBUTE IbHAS
CMeCh 13 BONLLWOro KOIMYECTBA Pa3/INYHbIX CTUIEN, KOTOPbIN
KaXKabIN 13 HAC NCMOb3yeT, Koraa noxenaet. HeT 6o/bLue
CTpororo gpecc-koza! Ectb nepexon OT 0O4HOro CTUAS

K ApYromy C 1Cnonb3oBaHMeM K0bbIX CPeACTB, U aaxe besbe
MOXET CTaTb CeKCyaslbHOM 0AeX 0 Ha BbIXOA!

B 4yeM Npu4mHbI TaKOro MHTepPeCcHOro NoBeAeHus Ntoaen? JencTBUTeNbLHO I CyHamHO
COBMnajeHme 3Toro C TemM OrpoOMHbLIM, HEBUAAHHbLIM NMPeXkae B UCTOPUK, KONUYEeCTBOM
MHbOpMaLUMKM, KOTOPOe KadKabI U3 HAc nonyydaeT? VIHpopmauma ntoboro poaa MoxeT
0Ka3aTbCs B HalLeM pacnopskeHu, bnarogaps BUpTyaabHOMY NpOCTPAHCTBY. Kctaty,
113-32 3TOr0 Mbl MOPOW CIULLKOM BbICTPO MPUHUMAEM peLLEHMS, OCHOBbLIBASCH Ha
6ernomM NpoCMOTPe AAHHbIX.

Mol 4yBCTBYEM 3aMeLLaTeNbCTBO, MOKA MO3T NbiITaeTcd 06paboTaTth BCe 3TN KAPTUHKM,
CN0OBQ, 3BYKM, BKYCbI 1 3amaxu. Hally AeTu ny4lle npucnocobaeHsl K 3ToMy. Tem He
MeHee, HNKTO He OTMEHSI1 OCHOBHbIE NOTPEBHOCTM, BbIpadKeHHbIE Yepes Teno, a OHO
cerofHsa aaxke 6onblue, Yem npexxkae, NpeacTaBAeHO Ha Cya APYriX.

The first street cultures were born in Europe, mainly in Great Britain, as part of
the late capitalist society, when dressing differently from the dominant culture
became the preferred means of self-expression, especially by young people.
Initially subcultures, and especially the Punk one, were strong elements of
breaking and social criticism of a conformed and respectable society that was
rapidly enriching, losing sight of the real values of life. Soon, however, even
with the help of some outstanding creative individuals, first of all Vivienne
Westwoaod, this set of contrasting and upsetting elements quickly turned into
a real contemporary aesthetics: a mix of scenic and vulgar elements, refined

and fragmented, romantic, gothic, techno, grunge, dark and inspired by the
fascinating styles of past ages.

Today we do not have dominant trends, we have a

great quantity of different styles, which each of us uses
in any moment we desire. There is no strict dress code
anymore, what we do today is transgression by any

means and this led to success, for instance the use of lingerie not only as
underwear but as sexy outwear too.

What are the reasons of such interesting behavior? Is it only coincidence that today we have one of
the richest period of information in the history? A moment when every type of information is virtually
always at our disposal, when we may easily be connected and exposed to any far and distant influence,
when, maybe too often, we take important decisions based on superficial information.

Nonetheless, our relationships are getting more complicated and we have to face a great deal of
confusion situations because our brain hardly gets through all these images, words, sounds, tastes,
fragrances. Our children’s brain maybe is getting more interconnected than ever in the history of
humankind but, at the same time, we still deal with basic needs that have to be explored through our
body, which seems to be submitted to the Others' judgment like never before.
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Moyemy B 06LLECTBE, rAe PacnpoCTpaHeHa aHOHUMHOCTb COLMAbHbIX CETEeN, BCE TaKXKe LIEHUTCS
Hy/eBOW pa3mep? Mo4yemMy Moe Teso CTaBUTCA Bbille pasyma? CAULKOM MHOMME «COBPEMEHHbIE»
06111ecTBa NPOAO/KAOT NOAYEPKMBATL BAXKHOCTL GU3MYECKOM KPACOTbl. DTO KAXKETCS MPOTUBOPEYMEM
CerofiHg, Koraa Mbl UMeem BO3MOXXHOCTb paboTaTh C HOYTOYKOM M3 A0MA, AeNaTb MOKYMNKN B UHTEPHEeT-
MarasmHax, obLaThcs ¢ Apy3bsMU NOCPeACTBOM Nepenmcki, 6e3 BcTpey. Kak 1 npexae, Heobxoammo

336OTI/ITbCFI O TOM, l-ITO6bI TeNOo BbIrNA4eNno npmBaeKkaTe/ibHoO, a BeCb O6)'|V|K COOTBETCTBOBAsN ((I'IOCJ'IEE.HQI;I
MOZE.

[1en10 B TOM, YTO TEXHOIOMMYeCKast U BUPTYasibHAs XXW3Hb HACTO/IbKO
WHTEHCMBHA, YTO BbI3bIBAET OMNpeaesieHHyo peakumio. Mol Bce
D0o/bLLe NOABEPXKEHbI HAPLUMCCH3IMY. Mbl XOTVM
NoKasbIiBaTb Cebs U BbITb YBUAEHHbLIM,
NoNy4aTb «1amKkm» U KOMMEHTapUK,

Mbl HY>KAaemMcs B 0400peHnmn, YToOb|
CyLLeCTBOBATb.

MocTynatoLlas 13 NpOTUBOPEUNBBLIX NCTOYHUKOB
nHdopMaLma 3aTpyaHSeT BOCNpUSTIe. ECI Mbl
nacc1BHO ceayem NnoToky MHdopMaLnm, TO pUCKYeM

NonacTb B JIOBYLLIKY CUCTEMBI, HE OCTaBNAs MecTa Ans
CBOOOAHOIO MbILLAEHUS 1 IMYHOTO TBOPYECTBA.

Ho ecan Mol y3HaeM MHOMO, BO3bMeM Bpemst 418
06AayMbIBaHMS HAKTOB, Mbl CMOXEM BbICTPOUTL
noCnenoBaTeNbHOE BHYTPEHHEE BUAEHME Ceb4 1
TONbKO YCUAMM CaMOMNO3HaHKe. Tak, MOXHO BbIXKaTb
BCE 13 NONYyYeHHOW MHbOopMaummy 1 gaxe 6onblie —

C034aBaTb HOBble OTTEHKWN I/I306D€TaTb HOBble CTWUAW 015
CaMOBbLIPpaXKEHNS.

Why, in the society, which appreciates the anonymity of social networks, there
is still need for size 0?2 Why my body is still measured by the capacity of my
mind? Too many ‘'modern’ societies still emphasize the importance of physical
beauty. It seems a contradiction that in the society, where anonymity and
privacy are becoming the new passwords, where we may work on computers
from home, buy everything online, share our feelings and ideas with friends
even not having a beer together, but simply chatting online, we still need to
perform our bodies with well look and appearance, with colors, hairstyles,

dresses, which may be extremely extravagant or totally conformed to the "last
fashion”.

The fact is that our technological and virtual life may
become too intense to be lived, and at this point the
reaction goes material: we become extremely conscious
of our narcissistic side, we want to show off and to be
seen, we want to receive ‘sharings’ and 'smiles’, we need
to receive approval to be conscious to exist.

An information overload, often coming from contradictory sources, makes it difficult to easily move
through our own identities. More often, we follow passively the flux of information; we run the risk to
be trapped by the vortex of the system, leaving less space for freethinking and personal creativity. On
the other side, if we learn than we can more, if we take our time to meditate on events and data, we
will build @ more coherent inner vision of ourselves and a stronger sense of identity. At that point, it
will become easier to get the best from all this information, adapting and learning speedily, facing our

experiences more positively, being able to create new patterns and imagine new styles, which help to
express ourselves, facing the complex challenges of our era.
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