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In the moment I'm writing, @ new Exhibition on Russian lcons is
opening at the Uffizi Gallery, Florence, Italy. This is only the latest
of the many testimonials to the great interest that the Western
world has always had for Russia and the Eastern side of Europe.

B TOT MOMEHT, noKa s MLy 3T CTPOKW, B ranepee Yoouum
(OnopeHumns, MTanms) OTKpbIBAETCS HOBAS BbICTABKA
PYCCKUX MKOH. DTO NNLWb OAHO U3 MHOTWX CBUAETENLCTB TOro
HenpeaB3aTOro MHTepeca, KOTOpbIX 3anagHbi MU BCeraa
npossasa K Poccum 1 BoctodHom EBpone.

HacblLeHHbIe 1 AONFOCPOYHbIE OTHOLIEHMS
Mexy 3anagHon 1 BoctouHow EBponon
6a3npyroTCa Aaneko He TObKO Ha
NOSINTNYECKMX 1 SKOHOMUYECKINX
MHTepecax. TOT Cambll MEXXKYNLTYPHbIN
MHTEpec 1 B3aMMOeNCTBME B MCKYCCTBe,
KOTOpble BCeraa 06beanHANM ABe CTOPOHDI
EBpOMEnCcKoro Mvpa, 10 CUX NOp O4eHb
CWNbHBL. TNSA5 HA 3TW 3eMAU CO CTOPOHbI
3anaga, Poccus ¢ ee HeOHbATHbLIMU
naHawadTamm 1 06WMpHOM reorpaduent
BCerga octaBasach noj TanHOW 3aBecow.
C ee 3K30TUYHOCTBLIO, XKMBOW CTPACTbIO,
CKPbITOW, HO FrOpsiHen CeKCyanbHOCTb0 —
BYepa, Kak 1 ceroaHs, Poccms Boirngaaena
SKECTOKOM 1 Heys13B1UMOW, 1, B TO XKe Bpems,
HEXXHOW 1 TAMHCTBEHHOM — MMEHHO 13-3a
NpOCTOPOB ee 3eMeflb 1 XapaKTepHOro
KyNIbTYPHOrO Pa3HO0bpasns xuTenen.
Pycckue ckasky He MeHee BAOXHOBASOLLM,
4yem 6eckparHme naHawadTbl 3TON
CTpaHbl. CHer 1 f1ef, KOHeYHo e, MoryT
ObITb YXECTOKOW U XONOAHOW CTUXMEN,

HO TaK>Ke OHY BMOOLWAIOT BHYTPEHH M
OrOHb Lies10ro Hapoaa, rOTOBHOCTb K
eXKece30HHbIM CeTbCKOXO35MCTBEHHbLIM
paboTam, MUCTUYECKYIO SHEPrO
OTLUENbHWUKOB, CUY MPUPOabI U
eCTeCTBEHHOW XWM3HW. C APYrov CTOPOHbI,
KOJIN0CaNbHOE KOMMYEeCTBO FOPOLOB,

rae ApeBHMe XOMbl MpeBpaTUINCh

B NIOAOPOAHbIE BUHOTPAAHMKM, & KpacoTa
11 60raTCTBO LEpKBEN, ABOPLOB U
YapyroLlee Xy40oXKeCTBEHHOe Hacneamne
Cpef3eMHOMOpbLS BCerga nieHmnm
BOCTOYHYHO AyLly. CTOUT N YAUBAATLCS,
4TO, Kak 1 B4epa, CerofHs 06e 3T CTOPOHbI
CBA3aHbl CUJIbHLIM BfIEYEHNEM.

[MepBble pycckme npuwan K tanum etle

B X Beke — C/1eflys 3a BM3aHTMNCKON
apmuen B FOXHYIO VITanmio, OHW NOCeTUn
PUM, 4TOBbI BCTPETUTLCS C [Manon
Pumckmm. B Xl Beke ropoay leHys 6bi10
[aHO NoSIHOMOYME Ha Noe3aKky K YepHomy
MOPpIO, 1 B 1266 roly MaHry-XaH no3sosini
NTanbsAHUAM CO34aTb KOIOHWIO B rOpoAe
Kaga (deopocuma), obecneyns NOCTOSHHOE
HaxoXaeHVe TaM UTaNbsSHCKMX KYMLOB,
pemMeCc/IeHHKOB 1 TYPUCTOB. B TOT e
nepvoa TOprosble nyTu 13 BeHeunm bbiam
pacLUnpeHbl B CTOPOHY KneBa, KpenocTu
KanamuTbl 1, HaKoHeL, MongoBbI.

e CE30HNDI...

by Sara Piccolo Paci

The intense and long-lasting relationship
between Western and Eastern Europe, it

is not only based on economic or political
interest. The cultural mutual interest and the
artistic influence that the two sides of Europe
have always enjoyed is also still very strong.
From the Western's point of view, Russia’s
immense landscape and extended geography
has always represented the emblem of all
mysteries. With exoticism, vibrant passions,
and hidden but hot sexuality, yesterday as
today, Russia has been seen as cruel but
passionate, violent and invulnerable, tender
and mysterious, due to its geography, to

the wideness of its lands and to the cultural
variety of its People.

Its fairy tales has been inspirational as well as
its landscapes. Snow and ice can be cruel and
violent, but they hide also the domestic fire,
the seasonal organization of the agricultural
work, the mystic energy of the hermits, the
strength of the natural life. On the other side,
the vast amount of cities, the ancient hills
tamed and filled with vineyards, the beauty
and richness of churches, palaces and artistic
legacy of the Mediterranean has always
been very fascinating for the Eastern soul.

No surprise, then, that both areas are bound,
today as yesterday, by a strong attraction.
The first Russians came toward Italy already
in the 10th century, following the Byzantine
army in Southern Italy and visiting Rome to
meet the Pope; in the 13th century the city of
Genoa was given permission to travel on the
Black Sea and, in 1266, Mangu-Khan allowed
them to open a colony at Caffa (Teodosia),
establishing a regular presence of Italian
merchant, craftsmen and traveler in the area.
In the same period, Venice commerce

was extended toward Kiev, Kalamita and,
generally, Moldova.

Capa lNMukkono Mauu,
aHTpOMoJIor MOAbI

Capa lMukkono Maun
poannack Bo ®ropeHLmm,
Vitanuns. C1994 roga
npenoaaet UCTOPUIO MOAbI
1 KOCTIOMA, KyTYPHYO
aHTPOMOOTMIO, UCTOPUIO
NCKYCCTB, TEKCTUMbHDBIX HAyK
N UCTOPUHECKNX TEXHUK
TKAYecTsa B MHCTUTYTax
Polimoda (®nopeHumsa),
Fashion Institute of
Technology (®nopeHums)

v Ap. Kpyr Hay4HbIX
VNHTEPeCcoB CTPOUTCS BOKPYT
B3aMMOENCTBMS Tena u
06LLecTBa Ha MPOTSKEHNM
BeKkoB. Capa lMa4um Takke
NMPOBOAUT VUCCNEN0BAHUSA
KOCTIOMA W MOAbI Kak
BbIPXKEHNA YE0BEYECKMX
noTpebHoOCTEN Ha

Pa3HbIX YPOBHSX, TaKMX

KaK penuruns, NoanTmKa,
3KOHOMMKA, UAEHTUYHOCTD,
QHTPOMONOrNS, TEXHONOTUS
NT.A.

Sara Piccolo Paci, fashion
anthropologist

Born in Florence/Italy,

Sara Piccolo Paci like to

call herself a «fashion
anthropologist». Since 1994,
she has been teaching
History of Fashion and
Costumes, Cultural
Anthropology, History

of Art, Textile Sciences

and Historical Tailoring
Techniques both for
Polimoda/ Florence, and for
the Study Abroad Program
at the Fashion Institute of
Technology / Florence, which
is part of the State University
of New York, and for other
Institutions.

Her study subjects

circle mainly around the
interaction between body
and society during the
centuries. Equally prominent
is her research on costumes
and fashion as an expression
of human needs at different
stages, among them
religion, politics, economy,
identity, anthropology,
technology, etc.
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VITaNbaHCKUI TEKCTUNb CTAHOBUTCA OAHUM M3 CaMblX BAXKHbIX

1 NO-HaCTOSALLEMY AParOLLEeHHbLIX MPOAYKTOB, MOABMBLUMXCS HA
BocToke 6narogaps 3Tor Toprosae. bosnblle BCero npyeaekaeT
POCCMSAH KpacoTa UTAIbSHCKOrO Weka. TekCTuib, napya 1
b6apxaTt 13 NTannm npuMeHanmchb 4ng NnoBCeAHEBHOM MOAbI

1 norpebanbHbIX HAPSA0B NEPCOH BbICLUMX KNACCOB — O TOM,

YTO UTANbAHCKME TKaHW ydke BbiBanu Ha BocTo4HoM KaBkase
mvexay Xl v XV Bekamu, CBUAETENLCTBYIOT MHOMMe BXKHeNLLIVe
apxeonornyeckme Haxoaku. B XV Beke obbeamHeHe NoanTrKK
M OAMNAOMATKK, & TakoKe KOMMepYeckni nHTepec MeaHa Il
(1462-1505) No3BOAMAM CAENATb elle OAMH LWar B MexXayHapOoAHbIX
OTHOLUeHMsX Mexay Poccren 1 EBpOnencknMmmy rocyaapCcTBamu.
B 1469 roay BmsaHTMIMCKas NpUHLECC, BOCMMTaHHAs B Prme,
CTaHOBUTCA HOBOW Llapuuen: 308, N1eMsaHHULA NOCNeAHero
BM3aHTUNCKOro MMnepatopa KoHCTaHTMHa Xl, 3aBsizana NpoyHble
y3bl MeXay NTanbAHCKMM PeHeccaHcoM 1 MOCKOBCKMM ABOPOM.
Mpuwealine C Her apxXmMTEKTOPbI U AeAaTenn NCKyCCTBa, MHOrme
13 KOTOPbIX NOAYYUAM NydLLee T'yMaHUTapHoe 06pasoBaHme
TOro BpemMeHM, BbIM BEAUKONEMHLIMY 3HATOKAMM M IKCNepTamm

B CaMbIX NOC/NIEAHNX BeAHNAX apXMUTeKTypbl. [npc AHTOHKO Conapw,

Mapko Pyddo v fpyrve apxmtekTopbl CTanu TeMu, KTO B Ha4Yane
XVI BeKka noaoxua Havyano CTPOUTENLCTBY BNeYaTIsoLwmx
MOCKOBCKMX COBOPOB, ABOPLIOB M CTeH Kpemd, yCneLwHo coyeTas
pyCCKMe TpaauLMM N UTANbIHCKAE MHHOBALIMN.

Mo3sxe KeaH IV (1530-1584) noyyBCTBOBaN HEOOXOAMMOCTL Hosee
VNHTEHCMBHbIX MeXXAyHapOAHbIX OTHOLLEHWI € 3anagom 1 obpaTun
CBOW B30p Ha AHrAmto: ¢ 1550 rogos MockoBckas KomnaHms
CTaHOBWTCSA TeM CPeACTBOM, C MOMOLLLIO KOTOPOrO XO/CT, 1eH,
Mexa 1 BOCK BblIM MNOPTUPOBAHbI B AHIINIO, @ POCKOLLHbIe
TKaHW, Nydas bymara u axkyT — 04HO U3 HOBEWLLVX BOJIOKOH TOro
BPEMEHW — MOCTynatoLme Croaa 13 AMepuKum, 3KCNopTUPOBaINChH

B CTOPOHY Poccuu, BMeCTe CO 3HaHUAMM Bpaden, GapmMaLleBToB U
MacTepoB BOEHHOTO Aena.

B 1656 r. pyccKkoe NoconbCTBO, HANPaBnaach B BeHewLnto, JocTuraeTt
nopta JInBopHO. OTHOLWEHMS C TOCKAHOW B 3TOT NEPUOA HAYMHAIOT
pasBKBaTLCA MO AANTENbHOMY AUNIOMATUYECKOMY KYPCy, KOTOPbIN
HEBO3MOXHO MpeACTaBUTL 6e3 YyAeCHbLIX MOAAPKOB: 30/10Tble
LUE/IKOBbIE TKaHW, OXKepesibs 13 30/10Ta, apbaneTbl A5 Laps U Mmex
060151 BbICOYANLLErO Ka4yecTBa A/ BEIMKOro repuora.

Sckm3bl Mons Myape, 1908

Pabota Mons Myape 13 KoAAekumMm MHCTUTYTa KoCTioma

B Knoto, AnoHuns
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Amongst the most important precious product of this
commerce we find textiles. The beauty of Italian silks
created the biggest attraction for Russians: damasks,
brocade and velvets were used both for everyday fashion
and the burial practices of upper classes, and many
important archeological findings witness Italian textiles
were already present in Eastern Caucasus already
between the 13th and the 15th century. In the 15th century,
the marriage policy and the diplomatic and commercial
attention of Ivan Il (1462-1505) made further step in

the international relationships between Russia and the
European Courts.

POCCUNCKME BOOXHOBEHMSA OKa3asin
CUNbHenLlee BNsHME Ha GOpMMPOBaHMe
3anagHoro Mo4HOro BKyca

Russian inspirations has been amongst
the strongest fashion's influences in
Western's taste

In 1469 a Byzantine princess, educated in Rome, became
the new Tzarine: Zoe, niece of the last Byzantine emperor
Constantine XI, was the trait-d'union between the Italian
Renaissance and the Moscow court. With her, architects
and artists came, many of them having received the best
humanist's education of the time, therefore well-learned
and expert in the most recent theories on architecture.
Pier Antonio Solari, Marco Ruffo and others were those
that, at the beginning of the 16th century, gave start to the
construction of the beautiful Moscow's cathedrals, palaces
and to the Kremlin's walls, wisely mixing Russian traditions
and Italian innovations. Later, was Ivan the IV (1530-

1584) that felt the need for a more intense international
relationship with the West and opened up to England:
since the 1550ies the Muscovy Company is the medium
through which canvas, linen, furs and wax were imported
to England and the richest textiles, the best paper and
juta — at that time one of the newest fibers, coming from
America - were exported toward Russia, together with the
knowledge of doctors, pharmacists and military experts.

In 1656 a Russian Embassy reaches the port of Livorno,

on the road to Venice. The relationships with Tuscany

will develop in a long lasting diplomatic exchange, which
include reciprocal marvelous gifts: golden silk textiles, gold
necklaces, harquebuses and crossbows for the Tzar, and
high quality sable furs for the Granduke. Soon, the Russian
interest in European goods will include all that's needed for
the development of local craftsmanship, like experts in the
art of wool, in textile dying, in herbs, in metal working, in
engineering.

Mnatok «3abasywka» ans Maison Hermes 2009, Evgenia Miro

Roberto Cavalli, kpyr3Has konnekums 2013

Bckope Poccumckmnin nHTepec K eBponenckimM ToBapam byaeT BKIOYATL B Cebs BCe,

4TO HEOBXOAMMO AN PA3BUTUS MECTHLIX peMeces 1 MPOMbIC/IOB: OMbITHLIX MACcTePOB B
MNCKYCCTBE MPOV3BOACTBA LUEPCTW, 3HATOKOB TEKCTULHOIO AeNa, 3KCNepToB B TpaBax, B
MeTannoobpaboTke n MawmHOCTpoeHnn. C KoHLa XVI 1 40 HaYana XX BeKOB, BeMKONENHLIN
no Ka4eCTBY POCCUMCKMM MeX CTAHOBUTCS OAHWUM M3 CaMbIX BXKHbIX TOBAPHbIX BKIAA0B B
$OpPMMPOBaHME BLICOKOrO €BPOMENCKOro BKyCa — MeXOBble M34ennsa BXOANT B Moay. CaMble
NPeCcTWXHble Mexa, MPUBO3MMble 13 POCCUM CTaNM O4eHb BOCTpeboBaHbl — Tenepb 3TOT
TOBAp OblN KM3HEHHO BAXKHLIM A5 TeX, KTO XOTeN NoA4YepKHYTbL 6OraTcTBO 1 NpecTuyK CBOero
KOCTIOMA 1 CBOEro MMeHK. Ko3mmo |, fepuor TockaHckmi, B 1550-X rogax MMen B CBOEM
rapfepobe HecKobLKO NankTo 13 Mexa cobons 1 ropHOCTas, M He NPU3HABAN Mexa BOJKa,
PbICK MK BLIAPLI. Takke 6bi10 1 B ciydae ¢ Mimnepatopom Kapnom V v feHpuyixom VI B

AHMIIMN — [,

N4 HUX MeXa Tak>ke MMNOopTNPOBaInCh 13 Poccuw.
i R B

npoaBneHnsa Cbl.

BOLUNM TBOPEHUS JTII0A0BMKA
XIV, BenrYanLiero Kopons
®paHLMK, KOTOPLIN yMen
1CNONb30BaTbL MOAY B
Ka4ecTBe NOAUTMHECKOro
VHCTPYMEHTA.

Poccumnckime BoOXHOBEHMS
oKasanu cunbHenee
BAMSHME HA GOPMMPOBaHMe
3anagHoro MogHoro

BKYCa — BCMOMHWTb XOT$

Obl OAHOMO 13 CaMblX
Xapu3MaTUYHbIX FepoeB
MOZbl XX Beka, [Mona MNyape.
YovBuTeNbHble KOCTIOMbI JTbBa bakcTa Ansa Pycckoro baneta Cepres
[sruneBa BOOXHOBWM BEAMKOIO MOAENbepa Ha co3gaHue Moaenem
B MHTEHCMBHbIX OTTEHKAX, AeKopa, byATo cowealero ¢ 6aneTHoro
KOCTIOMa — TaKoe NpeAcTaB/eHne pycckor ayLwn, HanoHeHHOM
CBETOM, PAAOCTLIO M OFHEM MO3BOIUIO NPOSIBUTL CeHs 1 NOBANAT
Ha pasBuUTME eBPOMENCKOM MOAbI _ E
BCero XX seka. /
TOT >Ke CTWAb, LUBETa, ABMXKEHMUS
CBeTa W nepenmBbl pOCKOLLN
BAOXHOBSAN U APYTUX BENKMX
repoes Mobl XX BeKa, Takmx Kak
Kapn Narepdensa, KpnctmaH
[wnop n VB CeH JlopaH, a Taioke
3apoxkaann Pycckyto moay v
CnocobCTBOBaNM pacLBeTy
TanbsHCKOW. BamKe K Hallemy
BpemeHn (2005-2012), Roberto
Cavalli n Dolce & Gabbana,
Chanel, Mappac 1 Bona,
4epnaroT B Haceamm Poccmm
CBO€ BIOXHOBEHME, BbICTYMNAs

C KONNEKLUMMAMM, HANOHEHbIMM
MO3aW4YHOW OTAENKOW,
MOTVBaMM pyCcckoro Gosbkaopa
1 POCKOLIHbIMY AETANSIMU 113
30/10Ta U CUSAOLLIMX LLBETOB.

[Toxoxke, 4To «Pycckme
Ce30HbLI» BCeraa byayr
B MOZE...

MpyMeYaTensbHO, HTO Mexa M TEKCTUIb, Takoke

KaK 1 3HAHWS, HACeAMs KyIbTYpbl U MCKYCCTBA,
Bblpa>ka/n 60ratcTso, BLICOKMI BKYC. MOAUTUYeCKMe
1 KYNbTYPHbIE OTHOLEHMS 3anaiHoOM 11 BOCTOYHOM
EBPOMbI AEMOHCTPUPOBANYM KaK, CKBO3b BEKA, 3TH
[1BE CTOPOHbI MCNO/L30BAIN CBOW OB6LLME MHTEPECHI
L9 B3aMMHOIO B/INSIHWS HA YPOBEHb MPEeCTKa U

HakoHeu, bnarogapst pedopmam Metpa Beavkoro,
eBponenckas Mofa CTaHOBUTCS LOCTYMHee 1 BCe
6onbLLIe BXOAUT B 06pa3 >KM3HM pOCCUCKOro
obLecTsa. B 4acTHOCTY, M0N1b30BaNaCh OFPOMHON
NONYASPHOCTLIO GPaHLy3CKas MOAR, U3bICKAHHbIN
CTWNb KOTOPOW B TO BpeMS Bbi1 OTPadKeH1eM
NpecTka. B My>CKkyto MOAY, BBEAEHHYIO MeTpoMm |,
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During the late 16th century and till the beginning of the
20th, one of the most important contribution of Russian
goods to the European taste is the introduction in fashion of
the use of fur. The most prestigious furs came from Russia
and became vital to express wealth and prestige. Cosimo |,
Duke of Tuscany, in 1550s, owned several sable and ermine
coats, and was not lacking for wolf, lynx and otters ones, and
it was the same for the Emperor Charles the V, and Henry
VIII of England, all of them imported from Russia. What is
noticeable, is that furs and textiles, as well as knowledge
and art, are expression of wealth, taste, politics and culture,
showing how, through centuries, Western and Eastern
Europe shared a common interest for reciprocal influences
in the field of prestige and the expression of power.

Finally, with Peter the Great and his reform, European’s
fashion become allowed and more common in the lifestyle
of the Russians, in particular the French fashions, which
were, at that time, the most prestigious amongst the
European styles. Male fashion introduced by Peter the Great
were the ones which had been created by Louis XIV, the
greatest king of France who was able to use fashion as a
political tool.

Russian inspirations has been amongst the strongest
fashion’s influences in Western's taste: how can we forget
one of the most noticeable protagonist of 20th century
fashion, Paul Poiret? A man whose style was strongly
influenced by the amazing and exotic costumes by Léon
Bakst for the Ballets Russes, of Serge Diaghilev? Poiret’s
inventions and his influence on the development of
European fashion of the entire 20th century, probably came
from the shapes, the intensity of colors, the decoration of
those costumes, which expressed the Russian soul with
images of light, fire and joy.

The same taste for colors, movement, light and luxury has
been inspirational for other great protagonists of 20th
century fashion, such as Karl Lagerfeld, Christian Dior, and
Yves Saint Laurent, as well as the Russian born — and
Italian-raised — Galitzine. In more recent times (2005-2012),
Roberto Cavalli and Dolce & Gabbana, as well as Chanel,
Marras and Bona, looked to Russia for inspiration, with
collections filled with mosaics glances, Russian folklore
references and luxury details of gold and shining colors.

It seems that Russian seasons are always

fashionable...
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