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by Sara Piccolo Paci

Capa MNMukkono Mayu, aHTponoaor Moabl
Capa Nukkono Mavn poamnacs BO
®dnopeHummn, Ntanma. C1994 roga
npenofaeT NCTOPUIO MOLbI M KOCTIOMA,
KYNLTYPHYKO aHTPOMONOIMIO, NCTOPUIO
NCKYCCTB, TEKCTUbHBLIX HAYK W
NCTOPUYECKMX TEXHMK TKa4eCTBa

B MHCTUTYTax Polimoda (GnopeHums),
Fashion Institute of Technology
(PnopeHus) 1 ap. Kpyr Hay4HbIX MHTEPECOB CTPOUTCS BOKPYT
B3aMMOAENCTBNS Tea U 06LLEeCTBA Ha NPOTSHKeHMN BekoB. Capa Mayu
TaK>Ke NPOBOAUT MCCNeL0BAHMSA KOCTIOMA M MOfbI KaK BblpaXKeHs
4en0Beveckmx NOTPebHOCTEM Ha PasHbIX YPOBHSIX, TaKMX Kak penunrmsg,
NONTUKA, 3KOHOMUKA, MAEHTUYHOCTb, AHTPOMONOM NS, TEXHONOTUS U T.4.

Sara Piccolo Paci, fashion anthropologist

Born in Florence/Italy, Sara Piccolo Paci like to call herself a «fashion
anthropologisty. Since 1994, she has been teaching History of Fashion
and Costumes, Cultural Anthropology, History of Art, Textile Sciences
and Historical Tailoring Techniques both for Polimoda/ Florence, and
for the Study Abroad Program at the Fashion Institute of Technology /
Florence, which is part of the State University of New York, and for other
Institutions.

Her study subjects circle mainly around the interaction between body
and society during the centuries. Equally prominent is her research on
costumes and fashion as an expression of human needs at different
stages, among them religion, politics, economy, identity, anthropology,
technology, etc.

5l CMOTPIO B OKHO noe3za v BUXKY
TSHKenoe cepoe Hebo. MNMoxoxe,
CHOBa 3apaana 6eCcKoHeYHbLIN
[0XOb. HeT, 3T0 He 3HaMeHKTas
NTANbSHCKAA necHsa «Bonape»
Ha HOBbIV Naf, a peasbHOCTb
CerogHaWHen NTabaHCKOMN
noroAbl. HpaBMUTCS BaM 3TO UK
HeT, rnobanmsauns 3ak/i4aeTcs
M B 3TOM TOXe: npobiiemMa
N3MEHEeHUs KI1MmMaTa, 4acto
NPUHKMAOLLIAS ApaMaTtuyeckme
dopMbl, Kyaa 6onblie cBa3aHa

C HaLWVIM NOBCEeAHEBHbIM
BLIOOPOM, YEM Mbl MOXKEM
NpeanonoXnTb.

3HAEM N Mbl, CKOMbKO OAeXabl
NpOV3BOANTLCS BO BCEM MUPE EXEro4H0?
3HaeM M Mbl O BAUSIHNW pasnaratomxcs
BELLECTB Ha 3arpsi3HeHe BOA? 3HaeM 1 Mbl
O BAMSIHMK, KOTOPOE MAcCOBOe NPOM3BOACTBO
oAexAabl, 0THoCAWEeNCs K «pacT-dawH» («fast
fashion» — «bbicTpas» Moaa) okasbiBaeT Ha
YKM3Hb KaKAO0ro YenoseKka 1 Ha 06LLecTBo

B L|e/10M, a TaKKe O LIeHe 3TOr0 MPOM3BOACTBA
C TOYKM 3peHns SKCNyaTaumm paboden cuibi?
Bbl CKa)KeTe — KaK >Ke 3TO CBA3aHO

C rNOBaNbHBLIM M3MEHEeHWeM KAnMMaTa? fopasno
6onble, 4eM MOXKHO NpeaCTaBUTb, MOTOMY
YTO Halle cTpeMieHme 061afaTb MOLHLIMU
HOBMHKAMW MOCTOSIHHO OKa3blBaso AaBAeHME
Ha BCIO CUCTeMYy, MPOBEPAst HA MPOYHOCTL ee
rpaHuLbl, 1 B UTOTe MPUBEIO HAC Ha rPaHb
KaTacTpodbl.

Ham noTpe60oBanoCh HECKOLKO
[eCcATUNETUIN, YTOBbI MOHATL CTENEHb
BO3[ENCTBMSA HAa NpMpoay HeCcKOHe4YHOro
NpOW3BOACTBA MNNACTUKA, 1 Tenepb Mbl
HaYMHaeM CTanKMBATLCSA C NOCNeACTBMAMM
3n1oynoTpebaeHns N1acTMaccon. 370
3arpsi3HeHne Mops 1 UCTOYHUKOB MUTLEBOW
BOAbI, OTPaBAeHHasa pbiba... Bce Te aBneHuns,
KOTOPble CMILHO HA HAC BAVAIOT, AaXKe eCn
Mbl HEe 0CO3HaeM 3TOro A0 KOHLA.

Opexaa — o4eHb BadkKHasa 4acTb KOMMOPTHOM
SKM3HU, M MOAA NPeLCTaBAseT TOT acnekT
Hallero CamoBbIPAKEHMUS, OT KOTOPOrO Mbl
HMKOrAA He OTKaXKeMCs.

I'm looking outside the train window,
and see the heavy, greyish, cloudy

sky. It seems it won't cease raining,
again. No, it's not a new version of the
famous Italian song “Volare”, but the
reality of the weather conditions of
Italy today. Like it or not, globalization
is also this: an often-dramatic climate
challenge which might be more linked
to our everyday choice than we may
assume.

Are we aware of the amount of clothing we produce,
globally, every year? Are we aware of the impact of
dying substances on waters pollution? Are we aware

of the pressure that fast fashion production is doing on
the life of the single and on the collectivity, and the cost
of it in terms of workers exploitation?

And, you may say, what has this to do with global
weather change? Much more than you might believe,
because our desire of fashionable news puts a never-
ending pressure on the entire system, stretching its
limits and boundaries on the edge of collapse.

It took us some decade to understand the impact

of a restless plastic production, and we are just now
starting to face the consequences of plastics abuse

in our seas, water supplies and fishes poisoning. All
aspects that dramatically hit our lives, even if we do not
totally understand it.
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Tem He MeHee, HacTano BpeMst NepeCMOTPETb Hally
MofLeNb noTpebnerHns: yxe 60% noaer Bo BCeM

MMPE MPU3HAIOT, YTO NOKYNAIOT BONbLIE OAEXKAbI,

4eM HY>KHO, 1 MeHee 1% MaTepuasios, MPUMeEHSeMbIX

B MPOM3BOACTBE OAEX/bl, OTNPABASETCS

B NepepaboTky, YTOObI MOBTOPHO MCMO/1b30BATLCS

B TeX e Lensx. NMpon3BOACTBO OAEXAb
OCHOBbLIBAETCS HA HEBO30OHOBNSIEMbIX pecypcax, 4To
ycyrybnseT npobnemy HexBaTku BOAbI BO MHOMMX
pernoHax mupa. Obbem BbIOPOCOB B atMocdepy

B pesy/ibTarte Npovn3BoACTBa TekcTnns B 2015 roay

6bI1 paBeH CymmapHoMy 06bemy BCex BbI6pOCOB OT
MeXAyHapOAHbLIX MePEBO30K M MOPCKOrO CyAOXOACTBA.
I, HaKoHeL, TeKCTUIbHAs MPOMbILLIIEHHOCTb

BHOCUT OCHOBHOW BK/13J B 3arpsi3HeHMe OKeaHoB
XUMUYECKMMM BeLLeCcTBaMm 1 NAaCTUKOBbLIMM
MMKPOBOMOKHaMM'.

3a nocneanue 15-20 neT MoAa BCE CubHee
yCKOpSIETCS, MOAHVMAs BOMPOC O Hallen
OTBETCTBEHHOCTU Kak y4aCTHWKOB MpOLecca, KOTOopbIv
«opMUpyeT Byayliee NAaHeTb», COrACHO MOBUMOMY
BbIpaXkeHuto KatapuHbl XaMHeTT (Katharine Hamnett —
3HamMeHUmbIlU bpumanckul ousatiHep. MNpum. ped.). 3a
nepvog ¢ 2000 rofa npoaaskn OAexabl yBen4uanch
6onee Yem Ha 60 MPOUEHTOB, U NtOAU CMOTPAT CKOpee
Ha HV3KMe LieHbl, Yem Ha Ka4eCTBo

NHAYCTPUS MOAbI 1 TKAHEW — 3TO B OCHOBHOM
y3KOCnewuman3npoBaHHoe Npon3BOACTBO, U ULLb
HebOo/bLWas YacTb ero NPOAYKUMM CHUTAETCS
NpUroAHOW AN MOBTOPHOIO MCMOb30BaHVIS UK
nepepaboTKu: BCe Mbl NO6MM MOKyNaTh HOBYIO
OfeXAY W NNaTbs, BpeMs OT BPEMEHW UK KOraa Ham
0COBEHHO MpYyCTHO, TaknMM 06pa3oM MbITassiCb OTOrHATb
MPaYHble MbIC/IV C MOMOLLLIO MPpUVIBA afipeHanmHa
OT KpacMBOM OBHOBKW. bpeHAabl yMetoT paskeyb

HaLUW >KenaHus 1 MeyTbl, NoTewwnTL camonobue nnm
pas3byanTb CEKCYanbHOCTb. HO 3a BCE 3TO NMPUXOAMTCS
NNaTUTb BLICOKYIO LieHy. B nocnefHne aecartb net
CTana 3aMeTHa M1MPOBas TEHAEHLMS: Mbl BCE MEHbLUIee
YMCNO pas HafeBaeM KyrnaeHHbIe NNaTbhs, yKOpoTWaach
VX XKM3Hb. OHM BbICTPO NPeBPaLLAKOTCS B Nenen uam
OTMPABAAOTCA HA CBAJIKY. A CBA/IKM HE BEYHbI U He
6e3onacHbl.

! Ellen MacArthur Foundation, A new textiles economy: Redesigning

fashion’s future, 2017. https://www:.ellenmacarthurfoundation.org/
assets/downloads/publications/A-New-Textiles-Economy_Full-
Report_Updated_1-12-17.pdf

2 Black S., The Greening of the Fashion Industry, in Eco-Chic, the
Fashion Paradox, Black Dog Publishing 2008, pp. 8-21
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Clothes are essential to give a comfortable
lifestyle, and fashion constitutes an aspect

of our self-identity expression which we
would never renounce; nonetheless, time has
come that we need to rethink our model of
consumption: already a 60% of consumers
worldwide admit owning more clothes

than they need, and less than 1% of material
used to produce clothes is reused into new
clothing. The production of clothes relies on
non-renewable resources, contributes to

the major problem of lack of water supply

in many regions of the world, gas emissions
from textiles production in 2015 equalled all
international flights and maritime shipping
combined and, finally, the textiles industry has
been identified as a major contributor to the
presence of polluting chemical substances and
plastic microfibers in the oceans'.

Katharine Hamnett

In recent 15-20 years, fashion has become
faster and faster, raising the question of our
responsibility in a process whose outlines
might “shape the future of the planet’, as
Katharine Hamnett likes to repeat. Between
2000 and today, clothing sales have increased
by over 60 per cent, more looking at low prices
than at their quality?
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hould avoid fashion

fashionabie clothes,

[axxe naes >kepTBOBAHWS HEHYXKHOW

oaexabl Ha 61aroTBOPUTENLHOCTL
CKOMMPOMETMPOBAHA: ropa3Ao vallle, Yem Mol
[yMaeM, 3TV BELLM OKA3bIBAKOTCS B «CEKOHA -
X3HAAX» APPUKM UK JTATUHCKOW AMEPUKN, rae
MX MPOAAIOT 3a FPOLLUK, YTO MOMOraeT AyWnTb
MECTHbIX MPOU3BOANTENEN TEKCTUNS U OLEXKAbI.
Pe3ynsTat — yMeHbLUeHMeE Ycaa paboymx
MeCT, pocT 6eHOCTY 1 HecnpaBeaIMBOCTY HA
PbIHKe.

Y Tex e 3KCNOpTePOB HOLUEHOWM OAeXabl MOryT
NOSABUTLCA HOBbIE 3260Tbl, TaK Kak HM3Koe
KayecTBo NpOAyKLMM «PaACT-PILLH» NPUBOAUT
K TOMY, 4TO €€ He MMeEeT CMbIC/1a MOBTOPHO
NpoOAaBaTh, M K TOMY BPEMEHM, Kak nocneaHne
MeCTHble GabpuKm 04exabl 3aKpoKTCs, He
BbIAEPXKAB KOHKYPEHLMM, «CEKOHA-X3HA0BY
TOXe MOXET He 0CTaTbCS.

Mbl JOMKHBI HAKOHEL, NepeoCMbICNTL TO,

KaK Mbl CMOMb3YEM MOAY. DTO HE 3HAYUT, 4TO
Mbl 0693aHbI 136eraTb BCex ee NposiBNeHUN,
nepecTatb HOCUTb MOAHYIO OAEXAY, HO Mbl
[OO/MKHBI CTaTb 60/1ee aKTUBHbLIMM YHACTHUKAMU
B 3TOW BOJHYIOLLEN UIPE, HAYYUTLCS BULETL
TO, YTO CKPbLIBAETCSA 3a MSHLEBLIM Gacaaom,
MOHMMAaTb, CKOJTb BbICOKA LieHa TeX CamblxX
[OeLlleBbIX PACNPOAAXK, KOTOPbIE «HeNb3s
YNyCTUTbY.

The fashion and textiles systems are mostly linear
systems, and very few of their production is thought
to be reusable or recyclable: each of us likes to buy
new clothes and dresses, once in a while, maybe on an
ugly day, trying to solve with the chill of adrenaline of
a nice new outfit the heavy feelings of a dark period.
Brands and labels fuel our dreams and desires, caress
our sexuality and flatter our ego. But all this comes

at a high price. In the recent ten years, globally, we
dropped down the number of times we use of our
dresses, shortening their lives, after which they are
mostly sent to be incinerated or to landfill. And landfills
are nor safe nor eternal. Even the idea of donating our
clothes for charity purposes is often deceiving: more
often than we think, clothes end in the second-hand
market in Africa or South America, where they are sold
at such a cheap price that contributes to put an end to
local textiles and fashion producers, having as a final
result the loss of working places and contributing to
increase local poorness and market's unfairness. The
same exporters of used clothes might start to have
new worries, because the low quality of fast-fashion
clothes makes them not surviving enough to be worth
reselling, and by the time the last local clothes factory
will be closed down for the hard competition with
used clothes, there might not be any second-hand
market anymore.
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Mo CyTW, MHOTME B MHAYCTPUM MOAbI HA4YMHAOT
nepecTpavBaTth CBOe CO3HaHMe: BCE Ha4anoch

C MENKNX 3KO-OpeHA0B 1 HEBONLLLMX KOMAAHWNA,
nponaraHaMpyLLMX 3KOA0rM4eckoe OTHOLLEHME K
MOZAe, HO MoCTeneHHO Hosiee KpyMHble OpraHmM3aLmm
nepeHsnn 3cTadeTy, 1 KIMEeHTbI TakKe CTanu
MHTEpeCcoBaTbCs 3TUM BOMPOCOM.

J0BOMbHO N06OMNBLITHO, XOTb U OXWAAEMO, YTO
nepBbIMM OKa3anMCb BOBIEYEHbI B 3TOT NMpoLIecC
JIOKCOBbIE BPeH[bl, Ybst «3eneHas» NPOAYKLMS elle
O0pOXKe, 4eM «ObbIYHAsM.

Mogaa BkaYaeT B cebs CIMLLKOM MHOMO CMbIC/IOB,
MHTepnpeTaunm, TEXHUYeCKX Mpobaem 1 NapaaokCcoB
NOMNCTUKK, YTODbI Y Hee AeNCTBUTENbHO Obin LWaHC
CTaTb abCONOTHO 6e3rpelHON B OTHOLLEH WM
oKpy>atoLen cpeabl. CErOAHALLHAS 3KO-

MOoAa 06513aTeNbHO A0/MKHA YHUTLIBATL MHOMMe
MOMEHTbI: YTOObI ObITh AENCTBUTENLHO «3€1EHOMNN

M «3KONTOTUYECKM YUCTOM», HOBas MOAA AOXKHA
06n1aaTh 3KONOrMYECKUM MbILLIEHWEM W YETKUMM
3TUYECKMMW MPUHUMNAMM — OCOBEHHO B OTHOLLEHNN
yCNOBWI TPYAA 1 300POBbS CBOMX PABOTHUKOB,
[O0/HKHA BKIKOYATb B CeHs1 BLICOKMIM YPOBEHb AM3AMHA,
TEXHONOMMYECKNX MHHOBALMM M 3CTETUKM.

We shall finally rethink the way how we use
fashion. This doesn’t mean we should avoid
fashion and fashionable clothes, but that we
shall become more active participants in this
exciting game, learning to read beyond the
glamorous surfaces, or the “great prices” of the
last "not to be lost” sale.

As a matter of fact, many are those in the
fashion industry that are starting to change
their mind: first have been small eco-fashion
companies and brands, slowly some bigger
organizations have taken hold and many
between the consumers started to be more
interested in such issue.

Interestingly enough, but probably not with
great surprise, the first to be involved in this
new way to think have been the high-end
brands, whose “green” product are much more
expensive than "regular” ones.

Ho «“dacT-p3wH" He 0b6s3aTeNnbHO NaoXa,
eC/In BeLLb, KOTOPYIO Bbl BLIBPOCK/IN, MOXHO
BEPHYTb 06paTHO B MPOM3BOACTBEHHY!IO
LenoYKy B KQ4eCTBe Cbipbst 419 N3rOTOBNEHMS
HOBOW BelLW. DTO BOBCE He Mi0oX0. A BOT
eCv NpoAyKLUMS B KOHLE BbibpackiBaeTcs —
3TO AenCTBUTENbHO Npobaemar, — roBopuT
Cacc bpayH (Sass Brown) , aBTOp KHUT «ECO-
Fashion» («3Kko-moaar) 1 «ReFashioned»
(«[MepekpoeHHOe»), a B HACTOsILLLeE BpeMS —
[leKaH-0CcHoBaTeNb [lybanckoro MHCTUTYTa
am3anHa n uHHosaumi (DIDI), nepsoro
4aCTHOro HEKOMMEPYECKOro yHMBepCMTeTa

B Ob6beanHeHHbIX ApabCKmMx dMmpaTax.
Ledunne «3T4eCcKon Moabl» NOSIBUANUCHL Ha
CaMbIX M3BECTHbLIX NoAMymax Mapwxa, JIoHaoHa
1 Holo-Mopka 8 2006 roay, 1 3Ta TeHAeHLMS
NpoA0/MKAET HAbMpPaTh 06OPOTLI.

Fashion involves too many meanings,
interpretations, technical issues and logistic
paradoxes for having really the chance of being
totally without any sin. The eco-fashions of
today necessarily need to be a combination of
many points: to be really “green” and “eco-
friendly” the new fashion shall be ecologically
aware and with precise ethical principles

— especially on work conditions and health
issues — should include a high level of design,
techno-innovations and aesthetic. But, “Fast
fashion may not be a bad thing if, when you
have discarded that piece, it can be put right
back into the system as raw materials to
produce new thing. That's not a horrible thing.
It's the discarding of the product at the end of
it that is the issues’, says Sass Brown , author
of Eco-Fashion and ReFashioned, and currently
founding dean of the Dubai Institute of Design
and Innovation (DIDI), the first private, not for
profit university in the United Arabian Emirates.
Since 2006, Ethical Fashion shows have
appeared on the catwalk of the most famous
Paris, London and New-York collections, and
the trend is rapidly growing.

Mostly of all, fashion designers, producers and
consumers shall become more conscious when
doing their fashion choice: whether we chose
to go for recycled vintage clothes, reshaped
fashionable dresses from industries’ leftovers,
totally organic fibres, or dresses designed for
longer life, better quality and less waste, the
future of our planet is, literally, in our hands.

Sass Brown

B nepsyto o4epenb, AM3anHepbl, MPOM3BOAMTENN U NOTPebuTenn
LOMKHbI 60N1ee 0CO3HAHHO NOAXOANTL K BbIOOPY B BONPOCax
s MY » MOAbLI — BbIOMPaeM 1 Mbl MOBTOPHO UCMOJb3yemMble

€ b 4 > 4 ; BUHTaKHbIE HAPAAbI NV MOLHbIE MNaTbs, CLUMTbIE U3 OCTATKOB

: . NPOV3BOACTBA; NMOMHOCTLIO OPraHYeckme BOIOKHA Wan
o4eXay, CO34aHHYI0, HTOBbI CNYKUTL AOMbLUE, NPY 3TOM OHa
JIyYLEero KkayecTsa v NPOV3BOAUTCS C MEHbLLUVIM KONIMYECTBOM
OTXOLOB. B mobom cnyyae, byayLiee Hawen nnaHeTbl 6yKBanbHO
B HaLLMX pyKax.
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